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STERNA, founded in 2014 by artist
Greg Haji Joannides, is an interdisciplinary non-profit organ-
ization whose purpose is to foster and nurture the cre-
ative expression of artists while challenging percep-
tions of what constitutes contemporary visual culture.
The Sterna Art Project is desighed as an active site,
a space for artists to converge through its residency pro-
grams, workshops, meetings and exhibitions, throughout the
whole year and in various spaces around the island of Nisy-
ros. The organization places a strong emphasis on the loca-
tion of the residency in Nisyros, and works actively to forge a
compelling connection between the resident artists and the
island, its inhabitants, and the existing cultural events.

STERNA FELLOWSHIP is a residency
program that each year enables up to five graduates from
the Greek Schools of Fine Arts to work on a project on Nisy-
ros. The artists can apply right after graduating (or up to two
years after their graduation) for a residential fellowship of a
four-week stay at STERNA STUDIO. The residential fellowship
runs all year round (excluding the July-August period), and
applicants are selected based on their application, interview
performance, and a decision by the program’s committee
consisting of three art professionals.

The FELLOWSHIP PROGRAM is imple-
mented with the support of Mores Muralis Association,
Geneva.
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(SFAGIO)

Lives and works in Thessaloniki.
MA in Media Arts from Aristotle
University.

P 04

During my residency in Nisyros, | want-
ed to immerse myself in the traditional local rituals of the
island. In the first two weeks of my stay, | dedicated my time
to exploring the island and speaking with locals, gathering in-
sights on everything from local gossip to ritual materials and
instructions, ingredients, recipes, and overall exploring the
way of life on the island. | sought to understand when and
why these rituals took place, who performed them, and all the
intricacies surrounding these public performances.

Once | had collected the needed infor-
mation, | began shaping connections between the various
insights I'd gathered. My initial goal was to create a “hybrid
ritual” or custom— one that emerged from the microculture
of the island but was distinctly unique. | experimented with
recipes, crafted objects, and devised ideas that would consti-
tute this new ritual. As this trans-ritual took shape, | decided
on a location and designed a group performance around it.
Together with the team of STERNA we descended from the
path that connects the village of Emporios to the volcano,
carrying “trans-offerings”—a hybrid recipe inspired by tradi-
tional ritualistic dishes but specifically altered as offerings for
the island’s non-human residents. Our journey ended at an
abandoned church along the trail, where we left these offer-
ings, activating the space with this new ritual.

The idea is to repeat this ritual walk an-
nually, leaving offerings to keep the space activated and con-
nected to the first trans-ritual of the island. Continuing and
using this hybrid process as a world-building tool, | decided to
create a “digital sister island” of Nisyros. This new island of a
transformed materiality and fantastical mythology is shaped
by reimagined ruins, valuable rocks, and hybrid, transparent
creatures. In this new island that will have the form of a dig-
ital open world video game / landscape, the viewers/players
are invited to explore, collect, and shape their own rituals,
ultimately leaving their offerings on the digital sister island,
Nisiria. Through this interaction, a ritualistic connection is
formed between the physical and digital realms, extending the
essence of Nisyros into a new, fantastical realm.
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Katerina Giannopoulou P10

WEAVING
THE

(b. 1997) Lives and works in Athens.
BA Fine Arts,

Athens School of Fine Arts.

MSc Open University of Cyprus

“Weaving The Semantics” attempts to
reconstruct the multidimensional relationships between sym-
bols, language, and landscape, examining how the cultural and
linguistic representations of a community can evolve and be
reconfigured over time. Here, language and cultural symbols
are treated as active elements of a living ecosystem. Through
a dialectical approach, the work highlights the way in which
the local traditions of Nisyros, collective memories, and social
changes form a “tapestry” that encompasses and transcends
the boundaries of place.

In this context, each symbol—-whether a
stone or a word—embodies enduring yet fluid meanings, inter-
twined with history and social reality. Symbolic displacement,
therefore, is not static but is redefined according to the val-
ues and needs of each period.

Similarly, the collective dimension of se-
miotics reveals the dynamics of cultural interaction, where
communities take an active role in the creation and recogni-
tion of symbols. Thus, these elements become tools for the
reconstruction of identity and cultural heritage, offering new
perspectives and meanings that contribute to the formation
of a collective cultural dialogue, resulting in a new dimension
of memory.
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CROSSCURRENTS

(b. 1997 Heraklion, Crete) lives and
works in Athens.

BA Fine Arts,

Athens School of Fine Arts.

CROSSCURRENTS

The project consists of small woven art
pieces that connect my contemporary artistic practice with
the traditional art of weaving, creating a dialogue between
the past and the present. Instead of directly introducing my
aesthetic and technique into the weaving space, this project
proposes a different approach: the integration of traditional
craftsmanship into my contemporary artistic work, allowing
the essence and character of my paintings to be conveyed
through the hands of skilled artisans.

OBJECTIVE

This project explores how traditional
weaving techniques can serve contemporary art, incorporat-
ing the distinctive features of my painting creations - bold
color choices, complex layers, and dynamic compositions -
into small handcrafted woven pieces made by professional
weavers. In this way, traditional art is not “lost” within the
avant-garde of contemporary art; instead, it becomes a me-
dium that conveys the spirit of my modern works.

CONCEPT AND PROCESS

Starting Point - Paintings: The starting
point is a selection of my paintings. These are chosen to
highlight the characteristics of dynamism, spontaneity, and
atmosphere, elements that define my artistic language.

Execution by Professional Weavers: The
weaving process is carried out by professional artisans, using
traditional techniques and handmade methods. The challenge
will be to transfer contemporary abstract forms and colors
onto the woven pieces, which will require specialized knowl-
edge and careful material selection.

Application of Traditional Materials: Tra-
ditional materials used in weaving, such as wool, cotton, or
silk, are employed to preserve the historical authenticity of
the traditional art. The threads are chosen in consultation
with the artisans to match as closely as possible the color
tones and fluidity of my paintings.

Modern - Traditional Dialogue: This pro-
ject explores the balance between the contemporary and the
traditional. Contemporary art does not “invade” the space



of the traditional medium; instead, the traditional medium of
weaving becomes the channel through which the painting is
transferred and recreated.

THEORETICAL BACKGROUND

This project is grounded in a broader
cultural critique that questions the boundaries and hierar-
chies between traditional and contemporary art. The aim is
to promote the idea that traditional art is not “outdated” or
isolated from modern artistic practices, but can actively con-
tribute to shaping the contemporary visual landscape.

FINAL ARTWORK

The final woven pieces are reproduc-
tions of some of my paintings, transferred onto woven sur-
faces with fidelity in texture and color, maintaining the spon-
taneity, movement, and vitality that characterize my work.
The woven pieces function as everyday utilitarian objects,
encouraging viewers to appreciate them as authentic tradi-
tional works of art.
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THERMAL

BATHS

PROJECT

The Thermal Baths Project focuses on
the municipal thermal baths of Nisyros. The bathhouse com-
plex is located in Mandraki and consists of three distinct sec-
tions. However, only one of these remains operational today,
while the other two have been abandoned.

The Traces of Water installation is an in
situ artwork set in the abandoned section of the baths, fea-
turing ceramics and cement tiles. Inspired by the building’s
history, | aimed to recreate a part of it as a symbolic act of
returning a piece to a place that is gradually fading with time.
The ceramics were installed in the openings of the exterior
walls where windows once were, now sealed with concrete,
rendering the building inaccessible to visitors. The cement
tiles, crafted from local materials like black sand and pumice
stone, were placed on the floor to fill in gaps left by missing
original tiles.

The video performance Thermal Baths
is an ongoing project that captures the ritual of bathing, con-
veying the sensations of body and water as a means of ex-
ploring personal space. It is displayed on a small screen in the
same space where it was filmed, immersing the viewer in a
physical and mental co-presence with an “other” who is now
absent. This experience seeks to explore questions around

private space and the concept of presence, as well as how

: 5‘ . one’s sense of “self” is redefined through interaction with the
TR el .
| digital image.

Additionally, an educational workshop

e S \WAS held for the students of the Nisyros Primary School, with

(b. 1997) Lives and works in Athens.
BA Fine Arts,
Athens School of Fine Arts.

the aim of reactivating the baths through art. The students
created tile-sized artworks that were temporarily placed in
the floor gaps, connecting the local community with its his-
tory through a participatory art process.

The tiles were created at the “Kamini”
workshop in Nisyros in collaboration with visual artist Artemis
Michaelidou.
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“WHERE THERE'S
USE, THERE’S
VALUE.”

[Those who
are useful

IN one place
are valuable
everywhere.]

(b. 1999) Lives and works in Athens.
BA Fine Arts,
Athens School of Fine Arts.

Nisyros is a polymorphic landscape: in-
sular, frontier-bound, volcanic. It forms a psycho-geography
evoking primal memories and associations. The passage of
time intersects with the decline of population: 2,516 inhab-
itants in 1950, 1,048 in 2021 - how many remain today?
Nisyrians who have settled in other parts of the world often
preserve their traditions and culture, creating a bridge be-
tween Nisyros and the world. However, as years pass and
generations change, this connection often appears to fade.

Beginning my research on Nisyros, | en-
countered numerous phrases and proverbs steeped in local
idiom. | was particularly struck by the quote “Where there’s
use, there’s value everywhere”, meaning that when some-
one is useful in one place, that person is useful everywhere.
This initially hopeful phrase became the focal point of my re-
search around industrial heritage and population movement
- a dialogue and renegotiation with the past.

During informal interviews | asked resi-
dents questions such as: “Do you have family members who
have permanently left the island?”... “Do you keep in touch
with them?”... “What products did the island produce?”...
“What has changed over time?”... “What are the relationships
within the community?”... “What has kept you on the island?”.
| collected artifacts, documents and rocks from the island in
relation to the responses provided. Many of these elements
highlight the island’s unique geomorphological features. | de-
signed personalized commemorative cards, small enough to
fit in a wallet or a pocket. These objects articulate a dialogue
with issues that are an important part of life on the island.

The work itself is a composition with net
- an ancient survival tool gathered from the island - combined
with individualized painted depictions from the interviews and
replicas of rocks; an attempt to illustrate change and re-sig-
nification. The net becomes a cell that carries the varied el-
ements of the island revealed through research on daily life,
social bonds, and collective action. The work aims to spark a
conversation about how the local community is shaped and
influenced, and how it rewrites its past and future, aiming for
a more conscious and sustainable relationship with the sur-
rounding world.
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